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We remember the time when it was the boast that 
concerts were " patronised by Royalty ; " now they 
are patronised by the "Royalty" system. A fixed 
sum is paid upon each copy sold to the vocalist who 
will push a composition by introducing it at every 
concert at which he or she is engaged, where the 
nature of the programme will not positively forbid it. 
The columns of the daily newspapers must have en- 
lightened the public upon the manner in which this 
system is worked. ' ' Miss will sing the success- 
ful new ballad, 'My Mother's voice,' at Greenwich on 
the 4th inst, at Croydon on the 8th, at Worcester 
on the 11th, at Hereford on the 14th," &c, &c. 
These are the advertisements that meet us every 
morning, signs indeed of the spread of music, but too 
indicative of trade influence to deceive even the most 
sanguine enthusiast in the art. 

We have hitherto spoken of this system only as 
applied to vocal music ; but so profitable a speculation 
can scarcely be supposed to stop here. Why should 
it not be applied' to sacred music, for instance, so 
that congregations should be dosed ad nauseam with 
" Jenkins in F," or •" Tomkins in A ? " Might it not 
be an excellent investment to fee an organist, so that 
a publisher should be able to command his services 
as he pleases? Say a "Royalty" of fourpence a 
copy on a " Te Deum," and sixpence on an Anthem : 
Chants might perhaps be taken in quantities, and 
settled for periodically at so much a dozen ; nay we 
do not see why the Voluntary should ever be a 
" Voluntary "at all : let it be, like the rest of the 
service, chosen by publishers, and paid for hand- 
somely, so that those who dole out a paltry pittance 
to an organist as a salary, may calm their conscience 
by the reflection that it is made up to him in another 
way. Then what a profitable field for enterprise 
would be open to conductors of concerts. A gradu- 
ated scale of fees for the performance of orchestral 
works might be easily drawn up, so that symphonies, 
overtures and concertos should be admitted at a fixed 
value. This would make it so remunerative to a 
conductor that he might well afford to offer his 
services to concert-givers for nothing. It may be 
said that audiences would not be satisfied with feeble 
and meaningless works, whilst the great compositions 
are equally within reach ; but are not commonplaces 
rapidly supplanting the best works in vocal music at 
some of our well attended fashionable concerts ; and 
why should not the same experiment be tried with 
compositions for the Orchestra? The "Royalty" 
system is based upon the imbecility of the public, 
and the result shows that there is still a large capital 
to trade upon. 

There can be no question that, supposing artists to 
be ruled only by the desire of making as much money 
as they can by the exercise of their talent, the method 
we have here commented upon would be eagerly and 
extensively embraced by all who have sufficiently 
established themselves as favourites of the public to 
command good prices for the sale of their services ; 
but we are Utopian enough to believe that the mere 
commercial principle is scarcely applicable to art ; 
since it should never be forgotten how large an 
amount of responsibility rests upon those who lead 
the public mind, even in their moments of relaxation 
from the sterner duties of the world. Music has, 
within the last few years, been accepted as one of the 
intellectual necessities of the nation ; and it would 
be sad indeed to reflect that the art should be 
degraded by those whose mission it should be to 
uphold it in all its dignity and power. 



HER MAJESTY'S THEATRE. 

This establishment opened on the 27th April, with Mozart's opera 
Le Nozze di Figaro. Verdi's I Lombardi suffered on its first repre- 
sentation from the substitution of Mr. Tom Holder for Signor 
Mongini. We have already recorded our opinion as to the impos- 
sibility of accepting Mr. Hohler in first tenor parts at a lyrical 
theatre, where we have a right to expect the most finished artists ; 
and see no reason to alter our verdict during the present season. 
At the fourth performance of I Lombardi, Signor Mongini made his 
appearance; and though his voice seemed somewhat weakened, in 
consequence of his recent indisposition, he sang well, and was 
received with the utmost favour. An event worth chronicling is 
the revival of Nicolai's charming opera Falstaff, in which Madllc- 
Titiens amply proves that she is as ready in comedy as in tragedy; 
and HeiT Rokitansky gives a most admirable reading of the 
amorous knight, singing the music as only a vocalist gifted with 
such a ponderous bass voice can hope to do. The first appearance 
of Madlle. Christine Nillson is announced for the 4th instant. 



ROYAL ITALIAN OPERA. 

The production of II Barbiere di Sh'iglia has given Madile. 
Adelina Patti an opportunity of appearing in one of her best parts, 
in which we need scarcely say she was received with the usual 
amount of enthusiasm. Le Nozze di Figaro has also been revived, 
and M. Petit, whose debut as Mephistqpkeles, in Gounod's Faust, we 
mentioned in our last number, undertook the part of Figaro, a 
character for which, however, in spite of his artistic singing, his 
somewhat heavy manner by no means fits him. His " Non piu 
andrai " was the most effective of his solos ; but even this requires 
more playful humour than M. Fetit seems possessed of. No doubt 
the Figaro of Mozart's opera is not the Figaro of Rossini's opera ; 
but in the scenes with Cherubim, and especially in the "Non pin 
andrai," which is especially sung to the page, a little banter is 
absolutely necessary to give due effect to the music. Signor 
Graziani was scarcely at home in the Count, but he gave the music 
like an artist as he always does, and was encored in his duet 
"Crude] perehe finora" which he sang with Madame Lemmens- 
Shcrrington, one of the very best Susannas in our memory. 
Madlle. Adelina Patti has been unfortunately indisposed, we pre- 
sume, in consequence of the unusually cold season ; and the pro- 
duction of Don Giovanni has been delayed. On the 4th instant, we 
understand, Verdi's new opera, Don Carlos, is to be performed for 
the first time in this country. 



MR. JOSEPH BARNBY'S CHOIR. 

That the engagement of a "professional chorus," selected at 
random from ttie members of two or three companies happening to 
be disengaged on a special evening, and assembled together to 
perform the highest class of music with one rehearsal, will be no 
longer tolerated is a fact which should be taken to heart by all 
concert-givers in the future. The organization of a distinct choir, 
meeting together at periodical intervals, under the direction of an 
able and accomplished musician, whose every faculty shall be 
directed towards the production of a pure and perfect tone, and 
whose baton, like the magician's wand, shall be able to direct and 
control the power he has himself raised, has given to choral music 
in this country an importance which, under the old system of 
engaging choristers at random for a single performance, could 
never be attained. That Mr. Joseph Barnby, whose choir appeared 
for the first time at St. James's Hall, on the 23rd ult., has earned 
for himself a high place in the estimation of all who really love 
vocal part-music was fully proved by the performance of a varied 
selection of sacred and secular compositions which was given at 
the first concert. In Mendelssohn's eight-part Psalm " Judge me, 
O God," the tone was one of real musical power in every department 
of the choir ; and the points were all attacked with a vigour and 
precision scarcely, if ever, equalled in this country. The gradations 
of tone, too, were strictly in accordance.with the character of the 
words, and never exaggerated to either extreme, with the desire of 
producing " effects," which, however they may lay hold of the un- 
educated sympathies of a portion of the audience, have nothing 
whatever to do with art. Bach's Motett, for double choir, "1 
wrestle and pray," is full of difficulties: not only were all these 
surmounted with infinite ease, however, but the whole work was 
sung with a religious fervour which is too often lost sight of in the 
mere desire to take the right notes. Here the male voices, which 
have so important a part throughout the composition, came out 
with a majesty of power scarcely to be expected in a choir which 
has not been formed more than three months. Several part-songs, 
given for the first time, were highly successful. Benedict's " Old 
May-day," an elegant composition, bids fair to become exceedingly 
popular, and was most enthusiastically encored. In this we should 
mention that the female voices were remarkable for energy and 
true intonation. Mr. Sullivan's "O hush thee, my babie," gave 
the choir an opportunity of showing that they could maintain 
" tone" even in the most piano passages, a true and powerful test of 
the manner in which they have been trained. This composition is 
well written and pleasing, and was vociferously encored. An ex- 
tremely effective part-song, by Mr. J. B. Calkin, " My lady is so 
wondrous fair," was received with much applause, and also encored. 
Mr. Henry Smart's part-song " The Curfew," like all this com- 
poser's works is full of character. The fifth, commenced by the 
basses alone, and sustained throughout the first phrase of eight 
bars, is in perfect keeping with the subject. Miss Agnes Zimmer- 
mann's fairy part-song, "Come follow, follow me," is light and 
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gracefully written, and will doubtless become a favourite; and 
Mr. Lahee's " All ye woods " was also eminently successful. The 
Madrigals were, W. Beale's " Come, let us join the roundelay," 
Ward's " Die not, fond man," Marenzio's " Lilies white, crimson 
roses,'* and Gastoldi's " Maidens fair of Mantua's city," all of 
which were given with that due attention to the variation of tone 
which is the very soul of these compositions. The vocalists were 
Madame Maria Vilda and Mr. Sims Reeves, both of whom were in 
excellent voice. Madame Vilda's singing of " Qui la voce," " Casta 
Diva," and " Son vergin vezzosa," created quite a furore with the 
audience ; and the encore for the second song was too powerful to 
be resisted. Often as we have listened to Mr. Reeves's singing of 
Handel's Recitative and Air, " Deeper and deeper stilL" and "Waft 
her angels," we never heard anything so perfect as his interpreta- 
tion of them on this occasion. He was also equally successful in 
Beethoven's "Adelaida" and Kiicken's " Twilight is darkening," 
the latter of which was encored. Miss Agnes Zimmermann, who 
has now fulfilled all our predictions, and taken her place as one of 
the most accomplished pianists of the day, gave Mendelssohn's 
"Capriccio," Op. 33, with excellent taste and finished execution. 
and afterwards played a Gavotte of Bach's, in B minor, and 
Chopin's Valse in A flat. Being [recalled to the platform, she 
gaveMendelssohn's " Volkslied " in A minor, and retired amidst 
enthusiastic applause. Mr. Benedict accompanied the principal 
singers with the skill and judgment of a consummate artist. 
The concert was extremely well attended ; and Mr. Barnby, whose 
steadiness and intelligence in conducting gave increased confidence 
to the well-disciplined forces under his command, was warmly 
applauded at the conclusion of the concert. So successful a first 
attempt must have made all hearers hopeful for the future of this 
choir; and we look forward with the utmost interest to the series of 
concerts advertised for the next season. 



MR. HENRY LESLIE'S CHOIR. 

The last Subscription Concert of this Choir was given on the 
10th ult., at St. James's Hall, when an excellent programme was pro- 
vided. The Madrigals and Part- Songs were sung with all the 
artistic finish to which Mr. Leslie has now accustomed his hearers ; 
and the audience was even more than usually lavish of applause. Mr. 
Sims Reeves and Mr. Santley were the solo vocalists. The concert 
concluded with the concert-giver's arrangement of " Rule Britannia," 



PARIS EXHIBITION, 1867. 

Professor Stekndale Bennett has received, as Principal of the 
Royal Academy of Music, the following letter, which he has caused to 
be printed, by the desire of the authorities of the Paris Exhibition, 
in order to be enabled to send a copy of the same to the various 
Choral Societies in England. 

Royal Academy of Music, 
Tenterden-street, Hanover-square, April, 1867. 

(TRANSLATION.) 

" Paris, March, 1867. 

''Mr. Principal, — The Imperial Commission is desirous to assign 
to Music an important place in the Universal Exhibition. 

" Consequently a great competition ("grand conc&urs " ) f or Choral 
Singing will take place at the Exhibition Palace, on the 8th of July, 
at which every nation may compete, with one or several of its 
Choral Societies. 

"Each Choral Society will sing two Choruses without accompa- 
niment, in the native language of the Singers. The selection of the 
Choruses is quite free, nor are those Societies excluded which on 
previous occasions may have gained prizes. 

"The Imperial Commission does not undertake any expenses 
arising either from the journey or the stay in Paris. 

"The French Railway Companies, however, propose charging 
only half of the ordinary fares. 

" The prize to be given to the best performance will be 5, 000 francs 
(£200), and a wreath. 

" If you, Mr. Principal, consider that any English Choral Society 
would be willing to compete at this festival, we should feel very 
grateful to you for giving us the name, and telling us in what 
manner we could address to such a Society an official invitation. 

u Should you think it of any use to insert some notice in the 
musical papers of London, we would thank you sincerely for under- 
taking this task. 

" The English Ambassador has encouraged us to address to you 
this communication, Ac. — Receive, <fec. 

(Signed) "Laurent de Rille, 

"Secretary of the Eleventh Committee.' 



FESTIVAL OF THE SONS OF THE CLERGY. 

The 213th anniversary of this charity was celebrated on the 15th 
ult, in St. Paul's Cathedral, Mr. Goss and Mr. G. Cooper presiding 
at the organ, and Mr. Henry Buckland conducting the choir. In every 
respect this was one of the very best meetings that has yet taken 
place, not only on account of the admirable manner in which the 
Choral Service was given, but as being the day selected for the first 
performance of an anthem by that very best of genuine church com- 
posers, Mr. Goss, whose talent seems ripening to perfection year by 
year. His new work, " O give thanks unto the Lord," is a true 
specimen of ecclesiastical writing, rich in the solid harmonies suit- 
able for the sacredness of the subject, and evincing in its treatment 
the skill and experience of a practised artist. A quadruple chant 



by Professor Oakeley, of Edinburgh University, was also given, and 
proved highly effective. We must also mention the performance of 
Mendelssohn's Anthem " Hear my prayer," if only to award a word 
of praise to Master Henry, who sang the solo part with extreme 
delicacy and refinement, and also displayed a very excellent voice. 
The "Magnificat" and "Nunc dimittis," were from Walmisley's 
Service in D. At the dinner at Merchant Taylors' Hall, which took 
place on the same day, about 160 guests assembled; and we arc 
happy to say that in the course of the evening, as much as £1,088 
was collected by voluntary contributions in aid of the funds of this 
excellent charity. 

GALLERY OF ILLUSTRATION. 

Under the title of " Merrymaking," Mr. John Parry has added 
another of his inimitable semi-musical sketches to his already ex- 
tensive "Roseleaf" gallery of domestic illustrations. How he 
describes the numerous amusements simultaneously taking place on 
the lawn of a country house, can only be imagined by those who 
have already witnessed his extraordinary powers in representing 
such scenes ; and although we confess that we should like a little 
more music in this new entertainment, we unhesitatingly bear tes- 
timony to its success, and counsel all who desire a genuine evening's 
amusement to attend the Gallery of Illustration during the run of 
"A Dream in Venice," and "Merrymaking." 



Mr. Geo. Legge (formerly of Ely Cathedral) has 

been lately presented with a walnut-tree wood writing-desk, replete 

with fittings, by the Choir of S. Mary, Haggerston, in appreciation 
of his great courtesy and ability as Organist and Choirmaster, for 
nearly six years, the names of the donors having been ornamentally 

written and framed by an active member of the congregation. 

In March last two salvers were presented to the same gentleman 
from a private glee class, of which he is conductor. 

The Tonic Sol-fa Class in connection ■with the 
Congregational Church, Lewi sham High-road, gave its first annual 
Soirie, on Tuesday, April 30th, under the direction of its conductor, 
J. T. Cochrane, Esq. The class, which has only had a six months' 

existence, deserves great praise for the creditable performance of 
several difficult pieces. The programme was diversified by solos sung 
by Mr. Sherwood and Mr. Lewis, themselves members of the class. 
Before the singing of the last piece, the President, the Rev. G. 
Martin, presented Mr. Cochrane with a handsome testimonial, in 
the shape of an ivory silver-mounted baton and a silver tankard, as 
an expression of the respect entertained by the members of the class 
towards their honorary conductor. 

A Concert of Mr. Joseph Heming's Choir was 

given on the 6th ult., at St. James's Hall, when the programme was 
entirely devoted to the glees, quintette, and other choral composi- 
tions of Sir Henry Bishop. All these were given with a delicacy 
and refinement which showed that the choir had been subjected to a 
rigid training; and several of the compositions were encored most 
enthusiastically. There were also some songs during the evening ; 
Mr. Walter Bache gave a solo on the pianoforte, and Messrs. J. B. 
Chatterton and Cheshire performed a duet for two harps. The 
concert was well attended. 

The Concert given by Mr. Charles J. Hargitt, at 
St. George's Hall, on the 10th ult, deserves to be recorded as one of 
the attempts made by a conscientious professor to place some of the 
lesser known works of Beethoven before the English public. No 
doubt the reason that these compositions are not familiar to the 
majority of concert-goers is simply on account of their inferiority 
to the more popular works ; but that they contain great beauties is 
unquestionable; and Mr. Hargitt deserves every credit for giving 
the public an opportunity of judging for themselves. The " Praise 
of Music," and the "Calm sea and prosperous voyage " have been 
rarely heard here ; but it is highly probable that after the very ex- 
cellent performance of these works on this occasion, other concert- 
givers may think it also worth while to revive them. The concert 
was in every respect highly interesting; and we have much pleasure 
in calling attention to an entertainment so utterly unlike the many 
benefit concerts we are constantly called upon to chronicle. The 
principal vocalists were Madame Lemmens-Sherrington, Miss Rose 
Hersee, Miss E. Cole, Madame Laura Baxter, Mr. Cummings, and 
Mr. Weiss. Mademoiselle Mehlig was the solo pianist, and the 
orchestra was complete and excellent in every department. 

Mr. Marcellus Higgs gave a concert on the 8th 
ult., at St. James's Hall, when he produced an Operetta of his own 
composition, called " The noble Moringer." The libretto, presented 
to Mr. Higgs, by a gentleman who signs himself "Amicus," is by 
no means an interesting one; and it is scarcely fair to judge the 
composer, therefore, until he employs his powers upon a subject 
more genial and suggestive of musical ideas. The Operetta was ex- 
ceedingly well received by the audience ; and two or three graceful 
ballads were encored. The principal parts were sustained by Miss 
Louisa Pyne, Madame Patey-Whytock, Mr. Patey and Mr. Cummings. 

Mb. Aptominas, who is well-known as a harp 

player, gave his annual concert on the 15th ult., at the Hanover 
Square Rooms. To set the " Pilgrim's Progress " to music is a 
somewhat hazardous task, even for a greater composer than Mr. 
Aptommas, and he must not be surprised if his work, therefore, 
(which occupied the first part of his concert) should fail to be handed 
down to posterity. The second part contained a miscellaneous 
selection, the chief features of which were the harp playing of Mr. 



